CHAPTER IV

FINDINGS AND DISCUSSION

This chapter presents findings and discussions that will address one research
question that is what are modes of visual analysis found in the text book. Analysis
of visual meaning use theory from Kress & van Leeuwen (2006), which consists of

three modes, namely Representational, Compositional, and Interactive.

A. Findings

This finding is related to the realization of visual meaning in the English
textbook from Unit Pengembangan Bahasa of UIN Antasari Banjarmasin entitled
Your English Partner: Beginner which focuses on multimodal texts consisting of
images and text. There are 18 images varying from Chapters 1-8 in the book to be

analyzed.

a. Representational Mode

Representational mode is related to how images represent people, animals,
places and object, as well as the characteristics and qualities associated with them.
Initially, the first step in analyzing this mode is to identify the images and the
frequency with which they appear. The results show that of the 18 images found in
Chapters 1 to 8 studied, 12 images have human participants as the main theme, and

6 images have non-human participants as representations (5 objects and 1 location).
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These findings indicate that human participants appear more often than non-
humans so that the images depict a realistic picture in which human relationships
and actions come to life. Table 4.1 summarizes information about the distribution

of participants based on type and frequency of attendance.

Table 4.1 Modes and frequency of Representational Chapter 1-8 Your English

Partner: Beginner Level

Representational Mode Frequency
Child 2
Human
Mature 10
Animals -
Non human Location 1
Object 5
1) Human

Human representations in images or visuals usually focus on individuals or

groups of humans showing their actions, expressions and interactions.

a) Child

In terms of appearance, 5 of the human participants described one of the
majority religious norms in Indonesia, namely, Islam as an example; hijab woman.
However, this does not mean anything against any particular occupation or social

class or ethnicity above. In other words, the participants' appearance respected
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religious norms in Indonesia. Figure 4.1 and Figure 4.2 provide examples of this

case.

Figure 4.1 Representational Mode (Child)

Based on the Representational mode analysis, there is an illustration of a
female character wearing a hijab which shows a cultural context and can be used to

represent diversity or to connect with students from various backgrounds.
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Figure 4.2 Representational Mode (Child)

Based on Representational Mode, you can see a beautiful woman who is
dressed quickly and covered in the same color, namely blue, she also appears to be

using headphones as if listening to music, as seen from her smiling face.

b) Mature

Figure 4.3 Representational Mode (Mature)

Based on representational mode analysis, the image shows two men shaking

hands. Their outstretched and meeting arms create a vector that emphasizes the
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interaction between these two individuals. This act of shaking hands implies a

meeting or introduction, supported by the dialogue text beside it.

Figure 4.4 Representational Mode (Mature)

Based on Representational Mode analysis there are two images framed by
white space, separating them from the text and each other. This separation shows
that although the images are related to their respective conversational texts, they
are different elements in the overall page layout. The conversation itself is about
identifying individuals and learning about their background, which is reflected in
the images: one image shows someone being discussed in the conversation, and
another image shows someone likely the subject of a second conversation. These
images serve to provide visual context to the text so that the conversation becomes

more interesting and easy to understand.
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All human participants depicted with Indonesian appearance and clothing have

names that are also uniquely Indonesian (e.g. Fateema, Arum, Kiran, etc.) to honor

Indonesian social identity.

Figure 4.5 Representational Mode (Mature)

Using Representational mode Analysis, this image depicts three people involved in
social interaction, which shows a narrative of meeting and greeting each other. The
characters are positioned facing each other, which indicates that a conversation is
taking place. There is a representation of three teenagers consisting of one girl and
two boys, namely Anna, Tony, and Diego, known from the existing conversation
text. They are seen facing each other and talking, and below the picture there is the
writing "Nice to meet you too". Thus, the images and text of this conversation are

conversations related to introductions.
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Figure 4.6 Representational Mode (Mature)

Using Representational Mode analysis, there is an image of two people on
bicycles, showing an outdoor activity, namely cycling. The setting appears to be a
park or recreation area with trees and cars in the background, indicating a leisure

context.
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Figure 4.7 Representational Mode (Mature)

Through representational mode analysis, the image shows two people
sitting at a table, engaged in conversation. This is a social interaction and suggests
a relaxed and friendly gathering. They engage in dialogue, which is reinforced by

the adjacent text, which depicts real-life conversations.

Figure 4.8 Representational Mode (Mature)
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Based on the representational mode analysis, the image depicts two people
engaged in conversation, indicating social interaction. The two people actively
communicate, which is in line with the text dialogue. The participants' gestures and
expressions demonstrate a friendly and interesting discussion, reinforcing the

narrative provided by the text.

Figure 4.9 Representational Mode (Mature)

Based on Representational Mode analysis, actresses are shown in costumes
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that indicate their involvement in theater or film. The narrative is about her double
life: working as a waitress and auditioning for roles. This image emphasizes his
dedication to his dream of acting, despite many challenges. Then there is a Video
Game Tester, the image shows someone playing a video game, representing a job
that might appeal to most teenagers. This image conveys the idea of a paid job to
do something enjoyable. Then there is the Dog walker, a woman walking several
dogs showing the daily routine of a professional dog walker. This job is presented
as active and outdoorsy, appealing to those who love animals and nature. Finally,
the teacher is interacting with the students, highlighting a typical classroom

environment. This image underscores the importance of education and the role of

teachers in student development.

Figure 4.10 Representational Mode (Mature)

Based on Representational Mode analysis, this image shows two characters,
Chris and Linda looking like they are in a new apartment, surrounded by boxes,

and discussing the need for furniture.
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Figure 4.11 Representational Mode (Mature)

Based on Representational Mode analysis, the Image shows two characters,
Jenna and Jim, engaged in conversation in what appears to be a cafe or restaurant.
They appear to be discussing Jim's new house. This image illustrates the friendly

relationships between the characters and provides a visual context for their dialogue

about home and residence.
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Figure 4.12 Representational Mode (Mature)

Through Representational mode analysis, this image does not show a
specific action or event. This image is conceptual because it depicts a character
(Maudy Ayunda) in a static pose. This image provides visual information about
Maudy Ayunda wearing her graduation attire, which shows her academic
achievements. The text accompanying the image provides detailed information
about Maudy Ayunda's background, education, and career.

2) Non Human

It can be seen that the non-human participants are 1 location and 5 objects, as
well as common public objects such as houses, smartphone, food, etc. in a

naturalistic form.
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c) Location

Figure 4.13 Representational Mode (Location)
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Using Representational Mode Analysis, these photos function as
representational elements that depict iconic aspects of each country. The Australian
photo shows the Sydney Opera House and Sydney Harbor Bridge, showing the
country's modern urban aspects and cultural significance. The Japanese photo
shows Mount Fuji and a traditional pagoda, surrounded by cherry blossoms, which

symbolize the natural beauty and cultural heritage of Japan.

d) Object

Figure 4.14 Representational Mode (Object)

By using Representational Mode analysis, there is an image of a smartphone

as an example of a real-life object in the text. The image visually represents the
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topic being discussed (communication via phone number and email). The numbers
at the top are highlighted on a yellow background, making them stand out and

giving them importance. This shows the importance of these numbers in the context

of the lesson.

Figure 4.15 Representational Mode (Object)

Based on Representational Mode Analysis, the images are used to show
real-life examples of the concepts being taught. The pen and earrings are depicted
as photo-realistic, serving as direct representations of the objects referenced in the
text. Then the images are directly related to the text, creating a cohesive interaction

between visual and verbal elements. The use of questions ("What is this?" and
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"What is this?") invites students to engage with the content, and the answers

provided reinforce the learning objectives.

e BLASE R Sl T

Figure 4.16 Representational Mode (Object)

Based on the Representational mode analysis, there are images of cars,
guitars, cats, and laptops, each of which tells a story about someone's favorite
object. The images are connected to text, explaining why the items are important to
that individual. The images serve as symbolic representations of an individual's
interests and personality. For example, cars represent speed and comfort, guitars

represent music and creativity, cats represent friendship and affection, and laptops
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represent technology and entertainment.

Figure 4.17 Representational Mode (Object)

Based on Representational Mode Analysis, the image represents a
hamburger, which is a common symbol of fast food or American cuisine. It is
depicted in a way that emphasizes the ingredients, such as lettuce, tomato, and beef
patty, which conveys freshness and appeal. This image is likely a form of product

shot, designed to captivate the viewer and relate to the topic of food in conversation.
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Figure 4.18 Representational Mode (Object)

Based on Representational mode analysis, these images of traditional
houses in Indonesia depict static objects. Each picture of the house (The Long
House, The Gadang House, Joglo House, Honai) is accompanied by a description
explaining the characteristics and function of the house. Image elements function

to identify and classify house types based on their shape and material.
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b. Compositional Mode

Compositional mode is related to the layout of the page to analyze between images
and text of various compositions that allow to convey meaning. The following is

summarized in Table 4.2.

Table 4.2 Modes and frequency of Compositional Chapter 1-8 Your English

Partner: Beginner Level

Compositional Mode Category Frequency

Text Image Status Informative 1
Ilustrative 16

Decorative -

Information Value Given 6
New 11

Ideal 3

Real -

1) Text-image status

Image relationship with text can check the status of the image. As can be seen
in Table 4.2, most of the images analyzed are of the illustrative type, namely 16.
This type of image acts as a complement to provide evidence of the truth made in
the linguistic section and helps students to relate to making it easier to understand
the text. The reason for the significant frequency of this type of illustrative image
is because most of the texts in this book motivate students to think creatively so that

they speak actively, because the aim of this textbook is to communicate actively.



a) Informative

Informative type images were also observed, namely the type of image that
provides most of the information content of the text. Figure 4.19 provides
information to students about the flags and famous destinations of each country, so

they are expected to get information from the picture.

Figure 4.19 Compositional Mode (Informative)
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b) Hlustrative

Ilustrative image functions to illustrate or describe what is presented in the text.
Images do not add new information but reinforce or visualize information already

conveyed in the text. In the book has 16 illustrative image that show from figure

4.20 until figure 4.35

Figure 4.20 Compositional Mode (lllustrative)

Figure 4.21 Compositional Mode (lllustrative)
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Figure 4.22 Compositional Mode (lllustrative)

Figure 4.23 Compositional Mode (lllustrative)
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Figure 4.24 Compositional Mode (lllustrative)

Figure 4.25 Compositional Mode (lllustrative)
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Figure 4.26 Compositional Mode (lllustrative)

Figure 4.27 Compositional Mode (lllustrative)
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Figure 4.28 Compositional Mode (lllustrative)

Figure 4.29 Compositional Mode (lllustrative)
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Figure 4.30 Compositional Mode (lllustrative)

Figure 4.31 Compositional Mode (lllustrative)
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Figure 4.32 Compositional Mode (lllustrative)

Figure 4.33 Compositional Mode (lllustrative)



55

Figure 4.34 Compositional Mode (lllustrative)

Figure 4.35 Compositional Mode (lllustrative)
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2) Information Value

The information value of the image is described in terms of left/right and
top/bottom arrangement. follows a left/right arrangement where text is placed on
the left side of the page and images appear on the right side. This states a certain
point because it is important that the pictures provide the information students need

to understand the text.

Some of the images follow an up/down button pattern where the text is at the
top (Ideal) and the image appears below the text (Real). the Ideal/Real distinction
in textbooks conveys specific meanings; the upper part deals with more general and
abstract, conceptual information, while the lower part collects specific and concrete,
concrete, observable information. Therefore, the images are positioned below the
text to provide clues for students to understand the attached text. Most images have
a vertical top-down structure; the image is at the top and the text is at the bottom.
This is applied in the case of the 'reading section’ of the lesson or where an image

is placed at the top of the leader that captures the important meaning of the section.

a) Given

Figure 4.36 Compositional Mode (Given)
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In compositional mode analysis, the image is placed to the left of the text, which
can generally be considered a representation of "old" or information that is already
known in some cultures. However, in this context, the image acts more as an
illustration. In this image layout, the image is on the left, usually identified as
"Given" (in some cultures reading from left to right). This means that the image can

be considered as context or basic information underlying the text.

Figure 4.37 Compositional Mode (Given)

Through Compositional Mode Analysis, the top of the image has a title ina
yellow cloud-like shape that reads "Singular/Plural: This Vs This, This Vs Them,"
which sets the context for the information beneath it. On the left side of the image,
we have an image of the object with the corresponding text below it. The left side
is usually associated with 'given' information in Western culture, which is
information that the reader already knows or is familiar with. On the right side, we
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have the textual description or answer to the question asked on the left. The right

side is often associated with 'new" information, that is, information that is presented

as something that the reader must learn or take in.

Figure 4.38 Compositional Mode (Given)

Based on the Compositional mode, the Information Value on this page is
divided into four sections, each with a different color background, indicating a
different topic or subject. Each section has a left-aligned image and a right-aligned
text block, indicating that images and text are equally important in conveying the
message. The image is placed in the 'Given' position (on the left), which is where
information already known or accepted by the viewer is usually placed, while the
text is in the 'New' position (on the right), which introduces new information or
elaborates on the image. Salience Images attract attention because of their size,
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color, and placement. Images are the most prominent element in each section, most
likely because they are intended to visually represent the favorite things being
discussed. The text, while not particularly prominent visually, provides necessary
context and a personal connection to the image. framing: Each piece is framed by
a colored background, separating the different subjects from each other. This helps
the viewer understand that each block of text and its corresponding image, is a
different unit of information. The absence of frames in each section shows the

relationship and interdependence between images and text.

Figure 4.39 Compositional Mode (Given)

Based on the Compositional Mode, the images are placed on the left
showing a woman. Images support the text by providing a visual representation of

what is conversation in the text.
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Figure 4.40 Compositional Mode (Given)

Through Compositional Mode, the house images are placed on the left
showing that these images are known elements. Images support the text by
providing a visual representation of what is described in the text.

Figure 4.41 Compositional Mode (Given)
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Compositional Mode, Maudy Ayunda's image is placed on the left, while
descriptive text is on the right. This suggests that images provide initial visual
context, and text supplements with detailed information. This placement also
follows the general left-to-right reading flow. Text and images work together to
provide complete information. The image shows the milestone (graduation), while

the text provides context and further details about Maudy Ayunda’s life and career.

b) New

Figure 4.42 Compositional Mode (New)

Composition Mode Analysis, the image is positioned to the right of the text.
According to Kress and van Leeuwen, the elements on the right are often "new"
information, indicating that the image adds a new layer of understanding to the

conversation depicted in the text.
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Figure 4.43 Compositional Mode (New)

The right side is often associated with 'new" information, that is, information
that is presented as something that the reader must learn or take in. but in real, all
of people know that function of smartphone.

Figure 4.44 Compositional Mode (New)
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Through Composition Mode Analysis, the top of the image has a title in a
yellow cloud-like shape that reads "Singular/Plural: This Vs This, This Vs Them,"
which sets the context for the information beneath it. On the left side of the image,
we have an image of the object with the corresponding text below it. The left side
is usually associated with ‘given' information in Western culture, which is
information that the reader already knows or is familiar with. On the right side, we
have the textual description or answer to the question asked on the left. The right
side is often associated with 'new" information, that is, information that is presented
as something that the reader must learn or take in.

Figure 4.45 Compositional Mode (New)

Through Composition Mode, Image Salience draws attention due to its
placement and the fact that the image is the only visual element in the text. The
image on the top right has a plain blue background, which makes the image stand
out more. The image on the bottom left is more integrated into its environment,

with the background providing context.



Figure 4.46 Compositional Mode (New)

Compositional Mode Analysis, the image is positioned to the right of the
text. The elements on the right are often "new" information, indicating that the

image adds a new layer of understanding to the conversation depicted in the text.

Figure 4.47 Compositional Mode (New)

Using Compositional Meaning, the Hamburger is positioned on the right
side of the image, which in Western culture is often associated with 'new', 'given’,
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or 'ideal'. This placement may indicate that the hamburger is presented as a
desirable or ideal option in the context of a conversation about food. The Salience
Hamburger is the most prominent element in the image, due to its size, sharpness,
and color contrast with the background. This grabs the viewer's attention,
emphasizing the importance of this element in the context of a conversation about
hunger and food choices. The angle of the shot is direct, which gives the viewer a
clear and direct view of the hamburger. This directness could be interpreted as an
invitation to consider hamburgers as a real and accessible option. Composition The
image is balanced, with the hamburger placed in the center, which gives a sense of

stability and focus. The background is blurred, which keeps attention on the

hamburger and suggests that the hamburger is the main subject of interest.

Figure 4.48 Compositional Mode (New)

Through Composition Mode, the text is a printed conversation between two
people (labeled A and B) discussing their musical preferences. The illustration is a
cartoon character of a person wearing a blue hijab and smiling. The characters do
not directly interact with the text but appear to be placed there to add a visual
element to the page, perhaps to make the content more interesting or memorable.
The character does not provide additional information or context to the
conversation, so his role is more decorative than informative. Information Value
According to Kress and Van Leeuwen, different parts of an image can have
different information values: the left part is given for 'Given' information, the right
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part for ‘New' information, the top part for ‘Ideal’, and the bottom part for 'Real’ ".
In this image, the text is positioned on the left side, which can be interpreted as
'Given' information, as this is the main focus and is most likely information that the
reader already knows. The illustration on the right side can be seen as 'New'
information, although in this case, the illustration does not add new content, but

rather provides a visual break or decoration.

Figure 4.49 Compositional Mode (New)

Composition Mode Analysis, the image is positioned to the right of the text.
According to Kress and van Leeuwen, the elements on the right are often "new"
information, indicating that the image adds a new layer of understanding to the
conversation depicted in the text. The text on the left serves as “given” information,
providing context and narrative to the visual interaction. The text provides detailed
conversations, explaining the context of the meeting and the professions of the
characters. Images visually support the text, helping readers visualize scenarios and

making conversations more understandable and engaging.
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Figure 4.50 Compositional Mode (New)

Through Compositional Mode Analysis, the image is placed to the right of
the text, which usually signifies "new" information according to Kress and van
Leeuwen. This placement indicates that the visual adds to or elaborates on the
conversation described in the text. The text on the left provides context and detailed
information about the conversation and the character's profession, serving as
"given" or already known information. The text presents a detailed dialogue
between Adrian and Bambang, discussing their professions and work experiences.
The images visually support this text by depicting two characters having a
conversation, enhancing the narrative and making it easier for readers to

understand.



68

Figure 4.51 Compositional Mode (New)

Through Compositional Mode, the Illustration image on the right
complements the text by visually representing the conversation setting. The
illustration of the figures in the middle of the boxes stands out because it depicts

the activity in progress (unpacking and arranging).

Figure 4.52 Compositional Mode (New)
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Through Composition Mode, the Illustration Image on the right
complements the text by providing a visual representation of the conversation.
These illustrations serve as contextual anchors, helping readers visualize the setting

and characters involved.

c) ldeal

Figure 4.53 Compositional Mode (ldeal)

Compositional Mode Analysis concerns the arrangement of elements in an
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image, including information value, prominence, and framing. The flag is placed at
the top of each part of the country, indicating its importance as a national symbol.
The photos are placed next to the flag, with the text underneath, creating a clear
hierarchy of information. The layout is balanced and orderly, with each country's
section mirroring the other's, indicating the equal importance given to both

countries in the context of the textbook.

Figure 4.54 Compositional Mode (Ideal)

In composition mode, the image is central and has the highest information
value, providing context for the text. The left side of the image, which traditionally
holds ‘already given' information, shows one person ready on his bike, while the
right side, which holds 'new" information, shows another person, showing progress

or readiness for the activity.
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Figure 4.55 Compositional Mode (Ideal)

c. Interactive Mode

The interaction between images and viewers in the images studied is
analyzed based on three aspects, namely social distance, modality perspective
according to Kress & van Leeuwen (2006). Table 4.3 below shows the interactive

mode analysis with realization.
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Table 4.3 Modes and frequency of Interactive Chapter 1-8 Your English Partner:

Beginner Level

Interactive Mode Frequency
Contact Demand 4
Offer 8
Social Distance Intimate/Personal 3
Social 7
Impersonal 3
Modality High Modality 9
Low Modality 7
1) Contact
a) Demand

Figure 4.56 Interactive Mode (Demand)
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Through Interactive Mode, the character in this image faces directly toward
the viewer, indicating a 'demanding’ gaze according to Kress and Van Leeuwen.

This means the character seems to engage with the reader, inviting them to

participate in the learning activity.

Figure 4.57 Interactive Mode (Demand)

Using Interactive Mode, there are two separate images, the male image in
the upper right corner directly facing the viewer, which creates a high level of
engagement with the viewer. This direct gaze establishes a connection as if the man

acknowledges the presence of the viewer.
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Figure 4.58 Interactive Mode (Demand)

By Interactive Mode analysis, the characters in these illustrations make
direct eye contact with the viewer, which in Kress and Van Leeuwen's theory
indicates an invitation for engagement and personal connection. The character's

eyes look wide and friendly, which can be interpreted as friendliness and interest.

Figure 4.59 Interactive Mode (Demand)
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Through Interactive Mode, the characters in this image faces directly toward
the viewer, seems to engage with the reader, inviting them to participate in the

learning activity.

b) Offer

Figure 4.60 Interactive Mode (Offer)

Through interactive mode analysis, this image is an "offer" because there is
no direct request made to the reader. Rather, it offers a view of a formal

introductory interaction.

Figure 4.61 Interactive Mode (Offer)
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Through Interactive Mode Analysis, the characters do not look at the

audience, which creates a sense of separation. The audience is an observer of

the scene, not a participant.

Figure 4.62 Interactive Mode (Offer)

.Interactive Mode Analysis, participants in the image do not make direct eye
contact with the viewer; instead, they focus on each other. This type of image
is an *offer*, inviting the viewer to observe, rather than interact directly. The
image shows the two participants from a moderate distance, indicating a
personal interaction that is not too intimate, but not too distant either. This
middle ground makes the scene feel familiar and easy for the viewer to

understand.
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Figure 4.63 Interactive Mode (Offer)

Using Interactive Mode Analysis, the characters in the image engage with
each other, not the viewer, making it an *offer*. This invites the viewer to

observe the interaction without direct involvement.

Figure 4.64 Interactive Mode (Offer)
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By using Interactive Mode, No image displays a direct gaze and offers

information.

Figure 4.65 Interactive Mode (Offer)

By using interactive mode, the characters in the image do not make direct
eye contact with the reader, which indicates an offer of information, not a

request.

Figure 4.66 Interactive Mode (Offer)
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By using Interactive Mode, the characters in the image do not make direct

eye contact with the reader, which indicates an offer, not a request. This

positions the viewer as an observer of the interaction.

Figure 4.67 Interactive Mode (Offer)

Through Interactive Mode, the image does not have direct eye contact with
the audience because Maudy Ayunda in the image is not looking directly at the
camera, but slightly to the side. This creates a more natural and candid

impression.
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2) Social Distance

a) Intimate/personal

Figure 4.68 Interactive Mode (Personal)

The images are intended to be purely informative, serving as visual aids to
the textual content. Objects are shown close-up, without background context, which
minimizes social distancing. This close-up view allows the viewer to focus on the
details of the object without any distractions, facilitating learning and recognition.
The perspective is neutral and objective. Images are taken from angles that show

objects clearly and easily recognized, without any subjective or artistic
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interpretation. This is in line with the educational goal of the material, namely

conveying information clearly and unambiguously.

Figure 4.69 Interactive Mode (Personal)

Both images are accompanied by text, which is a conversation that gives
context to the image. The conversation is about identifying individuals and sharing
information about them, which is a common social practice. Text alongside the
images serves to provide viewers with additional information that cannot be gleaned
from the image alone, such as the man being identified as a soccer player from

Argentina and the woman being from Saudi Arabia.
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Figure 4.70 Interactive Mode (Personal)

Character is depicted in close-up medium, which usually represents personal
distance in Kress and Van Leeuwen's framework. This shows a level of intimacy
and familiarity as if the character is in a social or personal space that is neither too

close nor too far.

b) Social

Figure 4.71 Interactive Mode (Social)
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Then the social distance in this image shows social distance because it
depicts a polite and professional interaction between two individuals who may have
just met. The perspective of this image is from a neutral and equal point of view.

There is no high or low angle, indicating that both individuals are on an equal

footing in their interaction.

Figure 4.72 Interactive Mode (Social)

Character is depicted in medium shots, this distance is often used to
represent personal interactions, indicating spaces where personal subjects or
informal interactions can occur. This distance is neither too close, which would
imply intimacy, nor so far that it would suggest detachment. Then the characters
are stylized and simplified, with a lack of detail and fine textures that would be

present in photos.



Figure 4.73 Interactive Mode (Social)

The shot is a medium shot, showing the character's upper body, which
provides the typical social distance for a conversational setting.

Figure 4.74 Interactive Mode (Social)
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Figure 4.75 Interactive Mode (Social)

The image is at a medium social distance, showing a full body shot or
medium shot. This distance creates a sense of involvement without being too

personal, suitable for the context of showing different professions.



Figure 4.76 Interactive Mode (Social)

The social distance in the picture is relatively close, showing the character
of the medium-close shot. This creates a sense of involvement and intimacy, making

the reader feel like they are part of the conversation.

Figure 4.77 Interactive Mode (Social)
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The image was taken from a medium distance, providing a clear view but not
too close. This creates a comfortable social distance, providing enough detail

without feeling too intimate.

c) Impersonal

Figure 4.78 Interactive Mode (Impersonal)



88

Figure 4.79 Interactive Mode (Impersonal)

The image shows the two participants from a moderate distance, indicating
a personal interaction that is not too intimate, but not too distant either. This middle

ground makes the scene feel familiar and easy for the viewer to understand.

Figure 4.80 Interactive Mode (Impersonal)
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3) Modality

a) High modality

Figure 4.81 Interactive Mode (High Modality)

The modality is high, because the images are realistic and detailed,
providing a clear representation of the real object. The photos are of good quality,
with sufficient resolution and lighting to make the details of the pen and earrings

easily visible. This high modality helps students to connect words with the actual



objects they represent.

Figure 4.82 Interactive Mode (High Modality)

Figure 4.83 Interactive Mode (High Modality)
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Figure 4.84 Interactive Mode (High Modality)
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Figure 4.85 Interactive Mode (High Modality)

Images are high modality; They look realistic with bright colors and clear
texture, which enhances the appeal of food and makes it look appetizing. The use
of warm colors (brown, green, and red) in the hamburger image conveys a sense of
warmth and richness, which can be associated with delicious, satisfying food.

Figure 4.86 Interactive Mode (High Modality)
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Modality has a moderate level of modality; realistic enough to be

believable, but not so detailed that it could be mistaken for real life. Lighting and

colors appear natural, which supports the realism of the scene.

Figure 4.87 Interactive Mode (High Modality)

The images are high modality in terms of color and clarity, which means,
they are realistic and straightforward. This realism helps in conveying the actual

nature of the work depicted.
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Figure 4.88 Interactive Mode (High Modality)

Image modality is quite high as these images are realistic and colorful,
providing an accurate and informative representation of the houses. The color,
shape, and material details of the house are displayed clearly, increasing the

authenticity and trustworthiness of the information conveyed.
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Figure 4.89 Interactive Mode (High Modality)

. Image modality is quite high. This image is colorful and clear, providing
a realistic and detailed representation of Maudy Ayunda and her achievements.

Natural colors and sharp details enhance the authenticity and believability of the
image.

b) Low modality

Figure 4.90 Interactive Mode (Low Modality)
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Regarding the modality in this image, it uses a simple black silhouette,

which means it does not try to display high realism.

Figure 4.91 Interactive Mode (Low Modality)

Then the characters are stylized and simplified, with a lack of detail and fine
textures that would be present in photos. Colors are flat and uniform, and character
features are generalized rather than individualized. This indicates a lower modality,
meaning that the image represents less of an accurate representation of reality and

more of a concept or idea, in this case, the act of introducing oneself.

Figure 4.92 Interactive Mode (Low Modality)
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The modality of the characters is drawn in a cartoon style with simplified
features and exaggerated expressions. A high level of stylization indicates low
modality, meaning that the image does not attempt to represent reality in a detailed
or naturalistic manner. Rather, these images serve a symbolic or representational
purpose, which tends to make the content more interesting or easy to understand

for its intended audience.

Figure 4.93 Interactive Mode (Low Modality)

. Modalities with cartoon-like stylized images. This reduces the sense of
reality, but increases relatability and approachability, making interactions appear

friendly and light.

Figure 4.94 Interactive Mode (Low Modality)



The image modality is like a cartoon. So it looks interesting, but still clearly

describes the nature of the interaction.

Figure 4.95 Interactive Mode (Low Modality)

The illustration style is simple, providing enough detail to establish context,
but remains approachable and easy to understand, fitting for the casual nature of

the conversation.

Figure 4.96 Interactive Mode (Low Modality)
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B. Disscussions

Interpreting and understanding of the multimodality in textbook are needed
in language learning process. In this section, thus, 18 pictures from the selected
textbook are analyzed and discussed based on MDA (Kress & van Leeuwen, 2006)
in order to help students to interpret texts or activities. This section is organized
around research question, such as: 1) What are modes of visual analysis found in

the text book? The problem formulation above can be explained as follows:

From the findings of this research, there are three modes of visual analysis,
namely representational, compositional, and interactive. In representational there
are human (child and mature) and non-human (location and object). Where in the
findings it was found that there were more human images than non-human images.
They represent a realistic picture of the world that is coherent with everyday life.
This is in line with Thibault's (1991) theory, namely social semiotic theory to
increase understanding in language learning through various modes such as visual,
verbal, aural, or any combination. The 12 human participants (children and adults)
in the images can create a connection between the participants represented and the
students. The book presents familiar participants, objects and places in naturalistic
form. However, the majority represent participants who carry out conversation,
play, or whatever activities without background or are described in minimalist
contextualization that can hardly be associated with students in defining the context
or situation. In terms of appearance, 5 of the human participants described one of

the majority religious norms in Indonesia, namely, Islam as an example; hijab
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woman. However, this does not mean anything against any particular occupation or
social class or ethnicity above. In other words, the participants' appearance
respected religious norms in Indonesia. This is in line with Ferdinand de Saussure's

theory (1916) that semiotics is the science of sign life in society.

In compositional mode, in terms of text-image status, most images have
illustrative and informative functions that have functional value. Another
compositional feature is the information value of the image. 3 images follow the

top/button pattern where the text is on top (Ideal).

The results of the interactive mode analysis, the type of social distance
(long, medium, or short) implies several things. Social distance can help students a
lot in using images to interpret the textual content of part of the activity (Kress &
van Leeuwen, 2006). In this case, participant choice and representativeness are
highly valued; Such depictions foster students' identification and engagement with
the image by enhancing a sense of group identity and solidarity (Van Leeuwen &

Jewitt, 2001).

Finally, the first consideration concerns the image modality. As Kress &
van Leeuwen (2006) note, modalities depend on culturally and historically
established standards of what is considered real. 9 images are high modality with
full color saturation or varying colors, while the other 4 images provide illustrative
images and images in monochrome or gray scale. This fact can contribute to
students' understanding of the scene depicted and the image represented also has a

naturalistic modality. Kress & van Leeuwen (2006) distinguish a continuum of
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color modalities for a naturalistic coding orientation that goes from “color

saturation to color absence; it's black and white".

In representational mode, human images are more common than non-human
images. With a total of 12 images in the form of 2 images of children and 10 images
of adults, while the number of non-human images is 6 in the form of 1 location and
5 objects. Human representation in images or visuals usually focuses on individuals
or groups of humans showing their actions, expressions and interactions. These
representations can involve activities, actions, facial expressions, gestures, etc.
(Kress & van Leeuwen, 2006). Most of the human images presented in this textbook
are speaking activities between two people, apart from that there is also a focus on

gestures and facial expressions.

In compositional mode, in the text image status, the illustrative is the most
prominent image with 16 images, while the informative image only has 1 image.
Then in the information value itself, new is the most prominent image, numbering
11, given with 6 images, and ideal with 3 images. Illustrations usually appear more
often in textbooks because images are only used to illustrate the text without adding
any information. In accordance with the theory of Kress & van Leeuwen (2006) the
image functions to illustrate or describe what is presented in the text. Images do not
add new information but reinforce or visualize information already conveyed in the

text.

In interactive mode, prominent contact is offer with 8 images while demand

is 4 images. Prominent of social distance is social with 7 images, personal 3,
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impersonal 3. Then Modality, high modality with 9 images and log modality 7

images. So it can be seen that high modality is the most prominent image.



