
 

 

MOTIVES FOR WRITING CALLIGRAPHY OF THE QUR’AN 

AT THE GREAT MOSQUE SABILAL MUHTADIN 

BANJARMASIN 

(STUDY OF LIVING QUR’AN) 

 

 UNDERGRADUATE THESIS  

BY 

JARIMAH 

 

  

 

 

 

 

 

 

 

ANTASARI STATE ISLAMIC UNIVERSITY 

BANJARMASIN 

2023 
 

  



i 
 

MOTIVES FOR WRITING CALLIGRAPHY OF THE QUR’AN 

AT THE GREAT MOSQUE SABILAL MUHTADIN 

BANJARMASIN 

(Study of Living Qur’an) 

 

UNDERGRADUATE THESIS 

 

Submitted to the Ushuluddin and Humanities Faculty 

as one of the requirements to get a bachelor’s 

Qur’anic Studies Department degree 

 

 

 

 

 

By 

JARIMAH 

SRN: 180103020157 

 

 

 

 

 

ANTASARI STATE ISLAMIC UNIVERSITY 

USHULUDDIN AND HUMANITIES FACULTY 

QUR’ANIC STUDIES DEPARTMENT 

2023 

  



ii 
 

INTELLECTUAL PROPERTY STATEMENT 

 
 

 

 



iii 
 

APPROVAL SHEET 

 



iv 
 

VALIDATION 

 

  



v 
 

DEDICATION 

First and foremost, I would like to thank Allah Swt, who has bestowed all His 

grace so that the writer can finish this thesis well. 

I dedicate this thesis very special to: 

My beloved parents who are hopely in the heaven H. Sahruddin and Hj. Samsiatul 

Hidayah. This thesis is a form of author‟s dedication to both parents as a sign that 

the struggles of author‟s parents are not in vain. 

Brothers and sister of the author, especially Lasmiati, S. Pd., who has been the 

author‟s support up to this point, and all the closest family who have supported 

the author. 

All author‟s friends, close friends who always accompany the author during 

lectures. 

Don‟t forget to thank myself for surviving this far 

 

  



vi 
 

MOTTO 

 

 “ لألله جميل يحبّ الجما ” 
-HR. Muslim 

  



vii 
 

ABSTRACT 

Jarimah. 180103020157: Motives for Writing Calligraphy of the Qur’an at the 

Great Mosque Sabîlal Muẖtadîn Banjarmasin (Study of Living Qur'an). 

Thesis Supervisor (I) Dr. H. Ahmad Mujahid, MA and Supervisor (II) 

Dr. Ali Muammar ZA, S.S.I., MA, Study Program in Qur‟anic Studies 

and Interpretation, Ushuluddin and Humanities Faculty. Antasari State 

Islamic University Banjarmasin. 2022. 

Keywords: the Qur‟an, Calligraphy, Mosque 

This thesis describe the motive (background) verses of the Qur‟an into a 

calligraphy ornaments at the mosque and purpose of writing calligraphy verses of 

the Qur‟an at the Great Mosque Sabilal Muhtadin Banjarmasin. 

Purpose of this thesis is to find out the motives for creating a Qur‟anic  

verses as decoration calligraphy at the Sabilal Muhtadin Great Mosque and to find 

out the purpose behind the writing of calligraphy the Qur‟an at the Sabilal 

Muhtadin Great Mosque. 

This research method used by qualitative research with a type of research 

is field research do in Sabilal Muhtadin Great Mosque of Banjarmasin which 

using qualitativve descriptive method. The author uses phenomenological 

approach by Alfred Schutz, known as theory of two motives: Because Motive and 

In-Order-to Motive. Data collection techniques by observation, interviews, and 

documents with data analysis techniques through data collection, data reduction, 

grouping and presentation of data, and conclusion. 

The  result of this study are several findings. First because motive or 

background for writing Qur‟an calligraphy in the mosque is due to the aesthetic 

(beauty) factors of calligraphy, surrounding environmental factors, and figure a 

great scholar of South Kalimantan. Second, in-order-to motive or purpose 

calligraphy of the Qur‟an is the sense of spirituality as a form of Islamic da‟wah 

so that people be more enthusiastic about worship and as an inspirational goal for 

other mosques as a form of syiar Islam. 
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